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Seminar

The objective of this course is to acquaint students with the history and body of
work of the most noteworthy female directors from the East-Central European
region. To begin, we'll explore the concept of a "female voice" in art, and
discuss what this might mean in the context of cinema. We'll also introduce
key questions and ideas related to gender and feminist film criticism. The
course will then delve into the works of female directors from countries such as
Poland, the Czech Republic, Russia, and Hungary. While we will provide a
basic overview of post-WWII regional history and film history, the course will
primarily focus on selected films and the unique perspectives of female
filmmakers on social and cultural life in the region, both during socialism and in
post-socialist societies. Through required film screenings, students will gain
insight into the female point of view and have an opportunity to explore various
"feminine issues" present in society.

Planned topics:

. Introduction: Female voice vs. male voice

. Introduction to feminist (film) criticism

. Agnieska Holland (Poland)

. Malgorzata Szumowska (Poland)

. Vera Chytilova (Czech Repubilic)

. Helena Trestikova (Czech Republic)

. Women in Hungarian Cinema

. Mérta Mészaros

. Livia Gyarmathy

10. Female voices in BBS and the Budapest School
11. The younger generation of Hungarian directors (lldiké Enyedi, Ibolya
Fekete, Krisztina Goda)

12. Agnes Kocsis
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1. Presentation: Each student has to give a 15-minute in-class presentation
about a female director or a film directed by a woman from Eastern Europe.
2. Seminar paper: At the end of the semester, students will submit an
extended written version of their presentation. In the paper, students must
demonstrate their ability to understand and apply the literature and concepts
covered during the semester, and to write an in-depth analysis using gendered
terms and concepts.

3. Class participation: Continuous attendance and active participation in class
are required. Four or more absences will result in an incomplete for the
course.

4. Grade calculation: 20% (presentation) + 30% (in-class activity) + 50% (final
paper)
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