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Lecture

This seminar attempts to map the shifting institutional and cultural paradigms
that have significantly impacted the development of American cinema after the
1948 Paramount Decree. Throughout the course, we will critically investigate
the transformation of the mainstream and alternative modes of production,
distribution and exhibition after 1948.

Week 1: Introduction. Retrospective: the institutions of CHC
Week 2: Studios after 1948

Week 3: Exploitation film

Week 4: Technologies and markets I: television

Week 5: The rise and fall of Blaxploitation film

Week 6: Technologies and markets Il: home video

Week 7: The blockbuster strategy

Week 8: Representations of Gender during the Reagan-era
Week 9: Fan Cultures

Week 10: Independent cinema of the 90s

Week 11: The new international division of cultural labour
Week 12: Stars and audiences

Week 13: Media convergence

Regular attendance and active participation is required. Final exam will cover
lectures, readings and films.

Student will familiarize themselves with the basic tenets of aesthetic, social,
technological and institutional aspects of film history. Throughout the course,
these general skills will be applied to the studying of postclassical American
cinema.
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