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Film Theory Seminar: Trauma and film (writing about documentary)
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Tuesday 14:15-15:45, Mdzeum krt. 6-8., lower level, room -137 -

seminar
only for students in Film MA in Film Theory Specialisation, max. 5 p

This seminar is organised partly in cooperation with Verzio International
Human Rights Documentary Film Festival (Budapest, November 6-11, 2018)
which is the only festival of its kind in Hungary, organized on an annual basis
since 2004. Verzio’s mission is “to promote open society, democratic values,
rule-of-law, freedom of expression, political and cultural pluralism, and to
expose abuse and global human rights violations through creative, quality
documentaries.” By raising sensibility to different forms of social injustice,
personal and collective traumas, the seminar plans to provide students with
some basic theoretical and critical tools to think, talk and write about
documentaries made about these conflictual, sensitive topics. Classes will
cover three main activities:

(1) introduction to theories of cultural trauma and documentary film by reading
and interpreting some key theoretical texts

(2) discussing some contemporary documentary films on historical, ecological
and domestic trauma (general reference), and also some movies from Verzio’s
actual program; and finally

(3) working with texts written by every student on the selected film

Please note: this class requires fluency in written English.

1. Class participation: Continuous attendance and active in-class
participation in discussion is required. Every student should read the texts and
watch the selected film for the respective class.

2. Presentations: During the semester each participant has to do two in-class
presentations related to the texts and movies under discussion. The type and
method of these presentations will be specified together with the instructor.

3. Writing: A shorter written essay should be completed during the semester
(midterm paper), and a longer one until the end of the semester.

Four or more absences result in an incomplete for the course.

Students arriving more than 10 minutes after the class starts will be marked as
not presents. No student will receive a final grade without in-class
presentations and written essay. First class on the first week!
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