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Cinematic Corporeality: From Desired Bodies to Desiring Bodies
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Seminar

Understanding the cinematographic representation of bodies in films is not
simply about dealing with the body as an aesthetic object but also dealing with
cultural and political discourses. Portrayed normal or deviant; beautiful or
grotesque; mundane or unworldly, cinematic bodies are constructed, altered
and exploited and displayed by cinematic discursive practices. Therefore, the
main concern in this course is beyond the issues of character identification or
sensual cinematic experiences of the spectator. Rather, what needs to be
critically investigated is how cinematized bodies (Patrick Fuery) are associated
with representations of social, racial, political-ideological and cultural
differences signifying abnormality, deviance and danger. We will examine how
cinematized bodies are altered, marked with special features, situated in
particular structures in order to represent certain relationships. This reveals
comprehending how the cinematic bodies are not simply represented but
indeed transformed into knowledge producers. Thematically, cinematic bodies
analyzed through films are categorized as controlled bodies; racialized bodies;
sexualized bodies; tortured bodies; medicalized bodies; non-human bodies:
aliens, cyborgs, human animal chimeras, and artificially intelligent robots; and
such.
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