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Code: BMI-FLMD-322E.72 

Course title: Psychological Approaches in Film Studies 

Course convenors: Zoltán Dragon 

Class time and place: Friday 14:15-15:45 (Room 039 (BM-0-039-01-12)) 

Course type: Seminar  

Course content: The course provides a critical overview of several psychological approaches 
adapted by film studies for several areas of film criticism and theory. The 
trajectory of the course is designed in a way that students can follow the 
introduction of the subsequent trends and tendencies in a chronological 
fashion to make sense of the critical attitude and shifts in perspective and aim 
in case of each theoretical framework. The seminar builds on a comparative 
methodology: the listed approaches will not only be studies in themselves but 
will be put in a critical dialogue with other tendencies in order to create a 
multifaceted attitude regarding each of the participant discourses. In order to 
achieve these aims, texts are selected from the early stages of psychological 
approaches through the most important psychoanalytical theories to be 
followed by cognitive psychology and also phenomenology with a 
psychological edge. 

Requirements: Seminar attendance (missed classes as per regulations in effect) – active 
participation in discussions 
Final test – students are required to complete a final test at the end of the 
semester based on the reading material for the course. Key terminologies and 
theoretical frameworks form the content of the test (the type of which will be 
decided in cooperation with attending students in view of the COVID-situation) 
Presentation – every student will sign up for a presentation: they choose a 
reading from the reading list for the seminar and apply the critical frame and 
view (along with the terminology) on a film of their choice. 
Students are required to fulfil all the above parts in order to be eligible for a 
final grade by the end of the semester. 

Learning outcomes: Students will be equipped with the critical vocabulary and skillset in addressing 
issues in film criticism and theory related to the analysis of spectatorship from 
the vantage point of several aspects of modern psychology. They will be able 
to situate their critical stance in a historical and disciplinary frame within film 
studies and develop legitimate argument regarding theory and even in critical 
practice. 

Indicative Reading: Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction” 
(Mast, 665-681) 
Hugo Münsterberg, “The Means of the Photoplay” (Mast, 355-361) 
Jean-Luc Comolli and Jean Narboni, “Cinema/Ideology/Criticism” (Mast, 682-
689)  
Jean-Louis Baudry, “The Apparatus” (Mast, 690-707) 
Noell Carroll, “Jean-Louis Baudry and ‘The Apparatus’” (Mast, 708-724) 
Christian Metz, “From The Imaginary Signifier” (Mast, 730-745) 
Laura Mulvey, “Visual Pleasure and Narrative Cinema” (Mast, 746-757) 
David Bordwell, “The Viewer’s Activity” (Bordwell, 29-47) 
Joseph Anderson and Barbara Anderson, “The Case for an Ecological 
Metatheory” (Bordwell-Carroll, 347-367) 
Vivian Sobchack, “What My Fingers Knew: The Cinesthetic Subject, or Vision 
in the Flesh” (Sobchack, 66-97) 

 


