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Lecture

1. Early films film projections, the cinema of attractions

2. The formation of the film industry, the origins of film narration, the classical
Hollywood narration

3-4. The origins of film genres, classical Hollywood genres
5. The German expressionist movement

6. The Soviet montage movement

7. The French avant-garde cinema

8. The arrival of sound cinema

9. The French poetic realism

10. Fascist and communist regimes and film

11. The Italian neorealism

12-13. Realist trends in the 1950s

Students must watch the given films for each lesson, and they have to write a
short test of a few questions about those films during the class (they cannot
miss more than three occasions).

The semester closes with a written examination.

1. Mélies Short films — no film test

2. Porter: The Great Train Robbery
Griffith: The Lonely Villa
Griffith: The Birth of a Nation

3. Chaplin: The Gold Rush
Niblo: Ben Hur

4. Niblo: The Mark of Zorro
Rupert Julian: Phantom of the opera

5. Wiene: Dr. Caligari (Das Cabinet des Dr. Caligari)
Murnau: Nosferatu - Drakula (Nosferatu, eine Symphonie des Grauens)
Lang: Metropolis

6. Eisenstein: Battleship Potemkin (Bronenosets Potyomkin)
Vertov: Man with a Movie Camera (Chelovek s kino-apparatom)

7. Epstein: The Fall of the House of Usher (La chute de la maison Usher)
Richter: Rhytmus 21

Clair: Entr'acte

Bunuel-Dali: Un chien andalou

8. Crosland: The Jazz Singer
9. Carné: Port of Shadows (Le quai des brumes)

Renoir: La bete humaine
Renoir: La grande illusion



Indicative Reading:

10. Riefenstahl: Triumph of the Will (Triumph des Willens)
Eisenstein: Ivan, the Terrible I-1l. (lvan Groznyy)

11. Rossellini: Rome, open city (Roma, citta aperta)
De Sica: Bicycle thieves (Ladri di biciclette)

12. Richardson: The Loneliness of the Long Distance Runner
Kalatozov: The Cranes Are Flying (Letyat zhuravli)

13. Wajda: Ashes and Diamonds (Popiél i diament)
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