Code:

Course title:

Course convenors:
Class time and place:
Course type:

Course content:

Requirements:

BBN-FLM-403.107
BMA-FLMD16-212.14
BMI-FLMD-314E.18
BMI-FLMD-312E.18

Popular and Author Film Trends in Indian Cinema
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Seminar

India produces the largest number of films per year in the world, and though
this number includes films produced in different languages in different states or
towns of India, Bollywood films constitute a considerable proportion of this
amount. The course will focus on Hindi language cinema but will also give a
brief introduction to the other film industries in other languages of India. The
course will present the duality of commercial cinema and art cinema
originating from the so-called Parallel Cinema, presenting their mode of
production, distribution, topics and film styles. The course will give special
attention to the transitory works between the two main trends emerging at the
middle of the 2000s, which create one of the most interesting trends of
present-day Indian cinema and create a kind of ,semi-art” or ,mid-way” cinema
between the two trends.

During the courses the following topics will be discussed:
Indian film industries (political, economic and cultural background)

The characteristics of masaalaa films, cultural traditions influencing the
narration and style of films

Traditional forms of film production, distribution and film viewing

Different film industries inside India, their coexistence and intertwining, their
star systems

New forms of production, distribution and film viewing facilitating the realisation
of new types of films

The tradition of author cinema in different film industries of India, the Parallel
Cinema

The activity of the NFDC and the resurrection of non-mainstream cinema

Special characteristics of “semi-artistic’ cinema, production and distribution
strategies, problems of definition

Changing female roles in mainstream, art and semi-artistic films

The representation of social problems in mainstream, art and semi-artistic
films

New stylistic trends in present-day films: the importance of realism in
cinematography, set-design, acting etc.

Students must watch the obligatory film for each lesson, and they have to write
a short test of a few questions about those films during the class (they cannot
miss more than three occasions). Active participation.

Course mark will be calculated on the basis of course activity and the essay
required at the end of the semester.



Obligatory and recommended films: The list of obligatory films will be discussed and determined with the students
during the first class.
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