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Seminar

The course will explore the variety of cultural borrowings in contemporary
global screen cultures. We will begin with close readings and critical
discussions of relevant theoretical concepts, terms and questions (adaptation,
remake, recycling, textual multiplicity, etc.). Following the theoretical
introduction to course will focus on case studies and comparative
investigations.

Participants are required to regularly attend the course (more than 3 absences
result in an incomplete), to watch the films, read the assigned texts weekly and
give a presentation (case) during the course in an oral and (at the end of the
semester) written form.

Participants will become familiar with the trends and theoretical contexts of
contemporary cinema, globalization and digital screen culture.
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