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The aim of the course is to provide introduction to the history of Korean
cinema, and the cultural and social history of the Korean nation through films.
The focus of our discussion will be films themselves. Based on the analysis of
each film we try to understand film style and film language in relation to the
specific historical and cultural contexts.

The list of films below is a preliminary list. We will finalize the list of films to be
discussed based on the preferences and interest of the students.

1. Korean history, culture, and the position of Korean cinema in global
film culture

2. Early film, Japanese colonisation (1897-1945)
Sweet Dream (Yang Ju-nam, 1936)
Spring of the Korean Peninsula (Lee Byung-Il, 1941)

3. Representation of the Korean War in Korean cinema
The Marines Who Never Returned (Lee Man-hee, 1963)
Welcome to Dongmakgol (Park Kwang-hyun, 2005)

4. Modern trends after the Korean War
The Housemaid (Kim Ki-young, 1960)
Aimless Bullet (Yoo Hyun-mok, 1961)

5. Film under the military regime
Yeong-ja's Heyday (Kim Ho-sun, 1975)

6. Democratisation and tradition
Sopyonje (Im Kwon-taek, 1993)
Peppermint Candy (Lee Chang-dong, 1999)

7. The beginning of the blockbuster era
Shiri (Kang Je-gyu, 1999)
Joint Security Area (Park Chan-wook, 2000)

8. Korean genres

Christmas in August (Heo Jin-ho, 1998)

The Good, the Bad, the Weird (Kim Jee-woon, 2008)
A Bittersweet Life (Kim Jee-woon, 2005)

9. Korean midcult: Bong Joon-ho, Park Chan-wook
Memories of Murder (Bong Joon-ho, 2003)
Old Boy (Park Chan-wook, 2003)

10. Korean auteurs: Kim Ki-duk, Hong Sang-soo
The Isle (Kim Ki-duk, 1999)
Hill of Freedom (Hong Sang-soo, 2014)

11. Korean female auteurs
Take Care of My Cat (Jeong Jae-eun, 2001)
Microhabitat (Jeon Go-woon, 2017)

1. Presentation: Each student must hold at least one in-class presentation
about either one of the films, or about one of the texts listed. These



Learning outcomes:

Indicative reading:

presentations will serve as starting points for class discussion.

2. Essay: At the end of the semester students write an essay about a Korean
film of their choice. In the essay they must use the knowledge and
perspectives acquired during the semester. (Essays must reference quality
literature, min. length is 2500 words.)

3. Class participation: Continuous attendance and in-class activity is
required. More than three absences result in an incomplete for the course.
Students arriving more than 15 minutes after the class starts will be marked as
not present. No student will receive a final grade without an in-class
presentation and the final essay.

4. Grade calculation: 40% (presentation) + 40% (essay) + 20% (in-class
activity)

Students will (1) acquire a knowledge of Korean culture, history, and film
history, (2) practice film analysis in a transnational cultural context, (3)
independently interpret entire films in a film historical context, and (4) develop
critical thinking and writing skills in relation to film analysis.
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