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The aim of the course is to study the cinematic oeuvre of one of the most
interesting East-Asian auteurs, the Taiwanese director Ang Lee. His works
provide a blend of art house cinema authorship and blockbuster aesthetics,
encompassing Asian and Western sensibilities. By studying his works, we will
acquire knowledge about Taiwanese film history and Chinese culture, and
engage in discussions regarding questions of authorship within different
contexts (art house vs. commercial, Eastern vs. Western).

After introductory classes on Taiwanese film history and Ang Lee himself, the
semester will follow the topics outlined in the book "The Cinema of Ang Lee"
by W. Crothers Dilley. Each class will focus on the analysis of a specific film by
Lee. The discussion will be initiated by student presentations about the film in
question.

Films to be discussed:
Pushing Hands

The Wedding Banquet
Eat Drink Man Woman
Sense and Sensibility
The Ice Storm

Ride With the Devil
Crouching Tiger, Hidden Dragon
Hulk

Brokeback Mountain
Lust/Caution

Taking Woodstock
Life of Pi

1. Quick tests about the compulsory film and reading at the beginning of each
class.

2. Presentation: each student must give a 15-minute in-class presentation
about one of the films.

3. Class participation: Continuous attendance and active participation in
class are required. More than three absences will result in an incomplete
for the course!

Grade calculation: quick tests (40%) + presentation (40%) + in-class activity
(20%) = 100%

The students will learn about the history of East Asian cinema, with a particular
emphasis on Taiwanese film history and the concept of authorship within the
East Asian context. Through the analysis of both art house and commercial
works, they will not only enhance their skills in film analysis but also gain
insight into the distinct stylistic and genre-specific aspects of flmmaking.
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